CHAPTER §

Epigmmmatz’c contests, poeti vaganti
and local history

Andrej Petrovic

This paper addresses the role of wandering poets as local historians. There
will be two principal limitations to my enquiry: first, the enquiry will
be restricted to the period up to the end of the Hellenistic epoch, and
secondly, I will examine only the activity of wandering poets as authors of
poems written for public monuments. The first section discusses the fact
that composing public epigrams, i.e. epigrams set up in public spaces’ by
groups, political institutions, ruling élites or the polis as a whole, was in a
number of cases a task fulfilled by wandering pocts. The second section 1s
concerned with the procedure through which texts for public monuments
were chosen, and it will be proposed that the procedure was occasionally
agonistic. A closer look at the contexts of such epigrammatic competitions
suggests that they ook place in (a) the framework of public festivals, and
(b) the framework of public commissions.

[n the third section [ will demonstrate that poems composed by wan-
dering poets for local public monuments, even though they may reflect
the patron’s view or version of historical events, still had an impact which
surpassed the boundaries of the polis, local group or political élite thar spon-
sored them. Therefore, I will argue for a supra-local reception of poetry
composed for local addressees. In this sense it will be suggested that one of
the first media through which such poems were diffused were the earliest
epigrammaric collections, which were organised on the principle of interest
in local history.
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190 ANDRE] PETROVIC

WANDERING POETS AS COMPOSERS OF PUBLIC EPIGRAMS

‘That wandering pocets were involved in composing public epigrams can be
shown wich certainty for the early fourth century, and we may, albeit racher
tentatively, suppose the same already for the late sixch century.

It we take a glance av verse-inscriptions from public monuments from
the archaic to Hellenistic periods,” we will soon notice that the names of
their authors do not often accompany the poems.* In regard 1o the names
ot the authors of both public and private epigrams, che stones remain silent
for all of the archaic period and a great part of the classical period. It is only
at the beginning of the fourth century BC that authors’ names start emerg-
ing. carved upon the stone along with the epigrams; even then names do
not occur in great numbers.® Thercfore, the littde we know about the epi-
grammatists in the archaic and classical periods stems from literary sources.
some of which are not entirelv trustworthy in the matter of ascriptions.®

Symmakhos of Pellana and an anonymous paidotribas at the court of
Arbinas: not wandering poets?

The first secure oceurrence of a poet’'s name on a stone comes with a base
dedicated by the late ffth- / carlv fourth-century BC Xanthian dvnast
Arbinas. The rectangular base (inv. No. 6121), excavated during French
excavations in the Letoon in 1973, bore a statue of the dvnast dedicated to
Leto. All tour of 1ts taces are inscribed. On two faces appear Greek poems
(A+B). the other two (C+D) display texts in Lyvcian. The poem on face A
(= CEG 888 vv. 1-19) is usually considered a long epigram (consisting of
seventeen hexameters followed by an clegiac couplet) with a roughly twofold
subject:” for the most part the poem summarises the military explotts of
Arbinas (with an emphasis on his subjugation of Xanthos, Pinara and

" Ldimons the verse-msenpuons unnl the end of the tourdh cenury B are collected in Hansen CFGL
Fhere s no sestenane collecuion of Greek epigrams on stone tor the penod third o brar centuries
BC This penod has been parthy covered by Peek G7 Piohl 1g6= and Page FGE Merkelbach- Staubes
NGO TN B thar collecnon o the Greek Fastand provide wath it a bibhographv. translations and
COMMENTAr
This has been obsersed on numerous occasions ever simee Kaibel 18737 336 CF recently Guuzwalicr
gux gk Fantura 2004, 299 4] and Mever 2005 98 0 263
Wee Page st 12000 2 who argued thac i was onby i Hellenisnie nmes that we encounter poets’
NS 0N SO
On signatures oF Parsons 2002 114-15
Brvce 1986 95 On the history of excavanions and the base in general of Bourgarel/Metzger (FdA
IX. 1. 149 54
For the tull text see AV IX, 10 056 and CFG 8RS wath restorations p. 283 All ranslartons. unless
otherwise stated. are mine
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Telmessos, i.e. the establishment of his rule over the Lycians)®. but it also
deals with the appearance of, and the grounds for the dedication of, the
statue of Arbinas (vv. 8—10). It is in this context that we learn that the
dedication of his statue to Leto was promprted by the Delphic oracle: v. 9
MuBdt tpwTnoas AnTdn pe dvéBnkev (‘Having inquired of the Delphic
Oracle, he [se. Arbinas] dedicated me .. 7).

The last two verses, physically separated from the rest of the rext, state
explicitly that the poem’s author comes from the Peloponnese, vv. 18t.:

2uppayos Evpndeos MeAhaveus pavTis &|pupwv)
S&pov £TeuEe EAeyTiia ApPivan edouveTws.

Svmmakhos of Pellana, son of Lumedes, blameless (7) seer fashioned with good
understanding” elegiac verses as a gift for Arbinas.

Poem B (CEG 888 vv. 19—53) from the same base is apparently not a
single poem, but represents a set of hve ‘eulogies’, in character very close
to the Symmakhos-epigram, and only loosely bound [OgL[er (if ac all) by
pamc]cs. Bousquet comments on the structure of the verse-inscription B
as follows:" ‘Comme il arrive fréquemment. surtout dans les épitaphs. I
“¢loge™ du prince est fait de plusicurs versions, ou variants, mises bout a
bout.™ This possibility could, and in my opinion should. be entertained:
on merrical grounds alone one may read five separate poems. since the
inscription uses sequences both of elegiac couplets and of hexameters.' As
far as we can discern from the fragmentary lines, the content woo suggests a
division into separate verse-inscriptions, since a number of elements keep
recurring in (arguably) separate poems: as in the poem of Symmakhos (A
16), at least three of the poems involved an apostrophe of Arbinas," and all
of them scem to have had, in one way or another, the very same subject —
the praise of Arbinas, especially of the military ventures he conducted as
a voung man't and of the piety he displaved by dedicating the sratue.”
Therefore on the Letoon-base inv. No. 6121 we seem 10 have a dossier of six
Greek verse-inscriptions, one of which is inscribed alone, on a single face,

SO this o Savallr 1988 103-23 * On the meanmg of ebouveTwe . below pp. 2i4-15.
For this and the extsee FANIXCE 160 Hansen i CTG 8RRy 0 ponts Bousquets text. albert without
mam comments on the proposed division

“ Narraton on a themen eprevmibacscommemoratve eprerams i known since the carly classical perrod
ek ey CEG I 4057R, 5930 Ondus of Fantura forthcomung: for the Hellenisue penod of. Kistein
1002,
FAN TN 1 iso. T aneru deeeler fa reparttion 110+ (et probablement 8 ou 10 vers) hexamerres. 1l
8-13. trors disniques clegiaques. H 1y 190 rons disoigues degragues. 1V onze hexamerres, Vo 3
deun dlsriqms clegraques
" FAVIX U 1578 poem B Apostrophe vl 1y 2o 28032 (= CFGEER 0 370 47051

OCE FAN I 6L s 15T v 4015 CFANTIX O 156, v B=10 15T 10 () 1516032 g
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and accompanied by the name of its author, and five further anonymous
epigrams inscribed together on a different face.

Symmakhos of Pellana is however not the only author of a public inscrip-
tion whose name was recorded on a stone in Iycia. In the Letoon stood one
further base also bearing an epigram and containing informartion about its
author. This second base {inv. Nos. 271 + 453'®), which also bore a dedi-
cation of Arbinas, is preserved in a much more battered shape. The poem
consists of four clegiac couplets accompanying a dedication by Arbinas to
Artemis. The first three couplets dealt with the military victories of Arbinas
(stressing vet again his triumph over Xanthos, Telmessos and Pinara and
his rule over Lyvcians),'” while the last couplet stated the name of the poet
{vv. 7-8.):

TaiboTpiPas eT|

Bp’ éTroinge €A

paidotribas . .

fashioned as a present el{egiac verses?
Whereas in the case of the paidorribas, it is not possible to infer much about
the author of the dedicatory epigram, the information on Symmakhos is
remarkable in more than one sense. It is noteworthy that the author comes
from the Peloponnese since he states thac his fatherland is Pellana; secondly,
he states that the poem was a gift; chirdly, it s said thac he is a manus
afmumon).

Even though at present we can not infer much abourt the relationships
between the last Xanthian dynasts and the Greek world, 1t would be a fair
guess that Symmakhos belonged to the group of wandering professionals.
The conracts berween the Greek world and Lvcian dynasts, on a political
level, have been newly reassessed by Keen'™ who accepred that the evidence
for direct contacts between Sparta or the Peloponnese and Lycia in general
do not exist, at least as far as the end of the fifth and the beginning of the
fourth century are concerned.

About the origin of the anonymous Greek who composed the dedicatory
epigram of Arbinas not much can be deduced, burt since he seemingly had
the profession of paidotribas, perhaps he was yer another wandering pro-
fessional. As we saw, his poem appears also to have been a present for the
dynast, just like the poem of Symmakhos. Furthermore, the authors of both
poems scem to have been fully aware and perhaps even proud of their skill,

COCEG 8RR, FAX X 115y, C vy 34
" CF Keen 1998- 140 Keen however does not exclude the possibihiny of some contact between Lvaant
and the Greek world
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as the position of their names on the stone implies: the names of the authors
are marked out by being physically separated from the rest of the poems."
The question therefore arises as to what kind of wandering professionals we
should recognise in Symmakhos and the anonymous paidorribas. The case
of the paidotribas is somewhat simpler than the case of Symmakhos: since his
profession is clearly stated, one might imagine some sort of a Gastarbeiter,
a professional instructor engaged to see to the prince’s physical develop-
ment, rather than a genuine ‘wandering poet’ in the narrow sense of the
phrase.*®

The case of Symmakhos is more complex, due to the fact that his pro-
fession is labelled as pavTis &plUpwv] and to his emphasis on the poem as
a present (8cpov). Another instance where we can recognise the relation-
ship of xenia between poet and addressee of the poem. and the poem as a
present, is the well-known epigram of Simonides for the seer Megistias who
fell together with Leonidas’ three hundred.”' Herodotus states in the pas-
sage following the Thermopylac epigrams that it was Simonides who wrote
the epigram, kata xeinién, thus implying that the poem was a gift for his
deccased friend, as opposed to the rest of the epigrams on the Thermopylae
memorial which were financed by the Amphictiony.*?

It is important to stress these two elements, since they involve several
difficulties. How are we to interpret the sphragis in vv. 18-192 Is uévrig
au{Upwv] an indication of Symmakhos’ profession as a seer®’ or does he
see himself in the tradition of a poet-propher, a tradition familiar from
the Roman wates and which is at least conceivable also in the poetry of
the classical period?** As things stand, both possibilities must remain open

<

Cf. the photos at FAN IX, 2 pl ~2.2 (Symmakhos) and p! ~4 (pardorribas).

" The fact that he was the prince’s imnstructor does not necessanily, of course, exclude the possihilicy
thai the man i question was a poet or even a poct of rank, Himerius, O 29.24 tells the story of
Polycrates summoning Anacreon to Samos to instruct his son in music and poetry. The Greek in
Lycia was however a paidotribas, a gymnastic teacher who presumably spent a longer ume at Arbinas’
court and this does exclude him from the category of wandering poets as defined below.

Hdt. ~.228 pvfjua 168¢ kAetvolo MeyioTia, ov move MiBol / Zmepyetov ToTaudv kTelvav dueya-
uEvoL, / navTios &s ToTe KRpas émepyopevas oada e1dws / oux ETAN ZrapTng fyeudvas wpoAimeiv,
("This 1s the gravestone (mnéma) of the famed Megisuas whom the Medes once killed after they
passed over the nver Spercheios. of the seer. who at that point knew very well that doom was about
to fall. bur could not find 1t 10 his heart to desers the Spartan leaders.”)

= Cf. Molyneux 1992: 1759

¥ Since the dedicanon ol his statue was incited by a visit to Delphi (ct. above p. 197} one could
imagine that Symmakhos was given the task of interpreting the answer of the oracle. For manter.
and exégetar cf Garland 1984: ~5-123,

Even though a sohd parallel is lacking, one could imagine a simular development in Greek poetry:
¢f. Pind. fr. 150 Sn-M, pavteueo, Moioa, mpodaTeucw 5 éyc. For mpoddTas cf. Paean 6.6: Bacch.
9.3. Cf.also PL Jom 532d. It is notable. however. that Greek poets are inclined to take the role of a
prophéiés. but not that ot a mants. On mantis vs. prophétés of. Nagy 1990b: §6-61, and 64.
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and we can gain no certainty about the exact content of the label manis.
Both as a poct and as a seer Symmakhos could have belonged to a group
of wandering professionals able to find a home with Arbinas.*s

It seems therefore that the Greek epigrams in Lycia were written by
professionals. but not necessarilv by professional wandering poets, since
Symmakhos and the paidotribas were presumably in the service of their non-
Greek emplovers for a longer time. If one makes a survev of the epigraphic
evidence pertaining to Greek epigrams outside Greece, i.e. the commissions
of Greek poets for non-Greek cities up to the Hellenistic period. it becomes
obvious that there is no strong evidence that genuine wandering poets went
bevond the limits of the Greek world. This statement is valid, of course,
only if we define wandering poets in quite narrow rerms, i.e. as poets who
do not spend long at the place where they performed and as pocts whose
services were in some way reimbursed.**

lon of Samos at Delphi: a wandering poet

If therefore we can not securely classify these occurrences of the poets signa-
tures on the Lycian public monument as belonging to wandering poets, we
should do so in the case of the epigrams of lon of Samos. Probably no more
than a decade after the poem of Symmakhos of Pellana was carved upon the
monument in Xanthos. poems of lon of Samos were inscribed upon a ded-
ication of the Lacedaemonians in Delphi. Pausanias records these offerings
and savs that Spartans set up statues of the Dioscuri. Zeus, Apollo, Artemis,

*Te s unnecessary to hst here instances of the patronage of wandening poets by local rulers: thar
wandering manrers could abo have been endorsed by wealthy sponsors s well known. Ct D'l Rep
2 364b Poems of Greek protessionals working for non-Greek patrons are attested. The poems of
Symmakhos and the pardorriba: tcemind us of the eprgram tor the Greek architect Mandrocles
who built the hridge over Bosporus in sig. This epigram also involves praise ot his emplover. the
Peraan king Daras iHde 4.88 AP 6341 (vv =30, Pseudo-Symeon, Chron T30 hon Byz 11 42).
Boomopov iybuosute yedupwoas, avedrke [ MovBpokiéng Homn uvnudouuov oxeding, / cuTs
uev oTepavey Tepidiis, Zawoor B¢ kibos, / Aapeiov PaoiAios ikTeAioas kaTx volv (‘After he
had bridged Bosporus. nich with hsh, Mandrocles has dedicated to Hera a remander of the overpass.
He was crowned with a wreath. and the Sanmnans with glon when he accomphished the intenaone
ot king Danusy The evidence for commissions of wanderning poets outside the Greek world before
the Hellemisue period 18 scantyv: notable s the case of Timocreon ot Talusos. tor whom one can find
no evidence that he was achve as a poet at the court of Xerxes (unless one regards the personally
motivated invectives against Themistodes as Persian commassions). On the other hand. Greek seers
abroad or i the service of foragners are well attesced  of manes Arexion (Xen An 6 413, 65 2.
6.5 8, Hotstetter Noo 3205 Basias (Nen An - Ko, Hotstetter No. 650, mantie Hegesistratos {Hede
9 3= 4. Hofstetrer Noo 1330 manns Hippomachos (Fdt 9.38 = Hotstetter No 160): chrésmalogos -
diatherec chresmion Onomakritos (Hde =.6 11 Hofstetter No. 239).

O the label “vrofessional voets” o Hardie 1083, 15-16 and below po. 213+ 16
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Poseidon and lysander, who was depicted as being crowned by Poscidon.*”
The epigrams for the Dioscuri and Lvsander are partially preserved:*®

[Tra¥ Aids, w] ToAudeu|kjes, lwv [kai Toio)d éAsyeiol|s]
[*Acivéav] kpn T8 toTedpavwa(e *Ted]v,

[Gox0s €mr]el TP TOS, TPOTepo(s & E]T1 ToU8e vaudp|yov],
[?éoTas &y Jepovwv EAAGSOS eUpuyopov.

gikova tav avébnkev [£71] Epy ol TAIBE OTE ViKY
vauoi Boals mépoev Ke[k|pomav Suvauiv

Auoavdpos, AakerBaipova &ropinTov oTepavesoals)
"EARaBos dxpotroA]iv, k]oAAixopop TaTpida.
egduo duprput|as] TelEe EAeyeiov :Tlwv.

[Child of Zeus). Polydeuces. [with these] elegiacs fon crowned [your stone} base,
because you were the principal [commander]. taking precedence even over this
admiral. among the leaders of Greece with its wide dancing places.

Lvsander ser up this image of himself on this monument when with his swift ships
he victoriously routed the power of the descendants of Kekrops and crowned the
invincible Lacedaimon, the citadel of Greece, the homeland with the beautiful
dancing-places. lon of sea-girt Samos composed these elegiacs. (CEG 819 1i-iii.
trans. M. Fantuzzi)

Even though the wording of the signature 1s to some extent similar to that
of Symmakhos’ epigram (TeUge EAeyeiov),” we can find no support here for
the assumprion that lon of Samos was already a professional in the service
of the Lacedaecmonians — the poem is not a gift, and lon does not state thar
he has any other profession. In short, we might register lon of Samos as the
first epigraphically recorded case of a wandering poet commissioned by a
polis to compose an epigram. It is quite remarkable how the poet’s name,
lon, could be scen as corresponding to the nature of his profession.™

The first recorded case of this kind will presumably not have been the
carliest instance of this practice, and we have no reason to supposc thar it
was very unusual to engage 2 wandering pocet to compose a public epigram.
In fact, a random examination of the poctic signatures on stone suggests
that, when a poet’s name is recorded. the author is, more likely than not, a
foreigner and thus, possibly, a wandering poet. as table 1 shows:

T Pausamias 10.9 ~ =10 * On these poems i Fantuzn 2004: 290-1,

™ Notable also s the posiion of the sphragrs which corresponds 1o that of Svmmakhos, albeitic occupies
onlv a pentamerer Should one accept the reading I iepyas uot mpomoAov Zivpuayov m CFG
888,28 (proposed by Bousquer. of CEG 888:284), 1rs posinon would be comparable to that ot lon
n Rigon, 1.

¥ Perhaps one might recognise a pun i the poet’s name = leov as Teov: or in the fact that 4 poet named
fonian writes Eheveiov Cf turther above o, 6. n. 2x
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Table 1 Poets’ signatures on stone (until Il c. BC): Thessaly, Delphi, Lycia

Poct and his Sponsor or Epigram

provenance Darte benehiciary tound at Editon

1 Svymmakhos of  earlv IV BC Arbinas of Xanthos. Lvaa  CF( 888
Pellana Xanthos

2 Anonvmous earlv 1V BC Arbinas of Xanthos, byaa CHG 890
pardotribas; Xanthos
Awwka(?)

3 lon of Samos 405-350 BC (2} Spartans/ Delphs CEG 81y

Lysandros (son
of Anstokrites)

4 lon of Samos 405350 BC (7)) Sparrans I)clph1 CFG 819
s Aphthonetos (2) 11 BC (%) Group of soldiers  Phallana. ISEp. 7y
Thessaly
6 Herakleides, 1 BC A tanuly Larsa, Thessaly /G 1X 2.
son of 63—

Trallianos

In only one out of six cases do we find a patronvmic indicating that the
poet in question might be a focal. In the first four cases it is certain that
the poets were foreigners. In the case of Aphthonetos it is quite difficult to
determine whether he was a toreigner or not — we read only A¢BovrTou
TO £Aeyeiov, there 1s no indication of his provenance nor do we find a
patronvm.” One could argue that he was either a prominent citizen of
Phallana or a well-known poet.*> Aphthonetos is not a unique case among
the epigrammaropoioi. There is a further attestation for the practice thar
only a name without further specification is inscribed. The third-century
BC poet Eukleides, who composed a dedicatory epigram, ofters a parallel
case:

T oge kal EukAeidns Movoai(s piros, ilep|o]s [- X]
KOO UEl AEIBVNOTOIS EVAOY QXS ETTECIV.

Theretore, Eukleides, friend of Muses. the sacred [. . .|, adorns them with ever-
memorable words of eulogy (/G IX 1, 131, vv. 5f.)

* Aphthonetos” poem is most readily accessible at /561 p g,

* As a parallel case, one could perhaps think of Callimachus in Athens CE Arh Ag. XV, 213, col L
70 and Qliver 2002: 6-8. We actually know an example. also from the Hellenistie period. of the
practice that when a poet’s current aitizenship was unclear, only his name, without patronym or
cthnanym. was recorded. Consider Diodorus of Stnope, who at the end ot his hfe became Dhodorus
of Athens (et f¢; X1 105, 21 and SEG . 106).
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Even if we did not have the names of wandering poets recorded on some
public monuments, one might assume that the texts set up in the public
space of a polis were not haphazardly chosen nor indiscriminately carved
upon the stone. What exactly the procedure for choosing a poet was and
what steps it included is a question well worth raising. Secondly, since we
can observe that, at least in a number of cases, wandering poets had been
involved in composing such texts, then the model we should propose must
have allowed at least some access for non-citizens.

EPIGRAMMATIC CONTESTS

Turning now to the process of choosing epigrams for public monuments, I
will argue that possibly already in the classical epoch, and quite probably in
the Hellenistic period, some of the poems carved upon public monuments
were chosen by means of epigrammartic contests.

The sources on this subject are neither very copious nor very detailed,
yet there is some suggestion of agonistic contexts already for the early fifth
century. | begin with a passage from the Vita Aeschyli, where the author
explains the reason why Aeschylus left Athens.

amnpev e wsiépwva[. . .J kaTa b tvious év T eis Tous év MapaBdovi TebvnroTas
eAeyeiew NoonBels 2ipwvidn - 70 yap éAeyeiov oAU THs Tepi 76 ouptrabes
AETTTOTNTOS HETEXEIV BEAEL, & ToU AloyUAou, ws Epauey, E0TiV AAAOTpIOV.

He [Aeschylus] went away to Hieron . . . since, as some sav, he was defeated by
Simonides in the epigram-contest for the fallen of Marathon. For the epigram
demands a lot of refinement when it comes to svmpathy and this is alien
Aeschvlus as already mentioned. (Vir, Aesch. 8%)

The noun EAeyeiov has been translated as ‘epigram’ because, as Martin
West has argued, the substantive. when used in the singular, denotes an
elegiac couplet and, quite often, an epigram; even when used in the plural,
it might denote an epigram, as we saw in the case of lon of Samos. and
later it could even be used for an epigram which was not written in clegiac
couplets at all.*

An cpigrammatic contest, on the other hand, could be implied by the
verb fjoonBeis which 1s well known from agonistic contexts,” and there-

fore the interpretation ‘epigram-contest’ seems possible. What this seems

B OTRGE nis 33- 4. On this passage of Olver 1933:480; Podlecki 1984. 185, Molvneux 1992 148-53.

Boedeker 1995: 225, Obbink 2001 7y Already Oliver argued chat the termy might denote an eprgram.

Y Cf. West 1974: 3 The term was probably coined by the end of the fifth century BC, cf. Bowie 1986.
15-7.

¥ CE LS s v Passorw Worterbuch der eviechischen Sorache. s.v . . 1362: in etnem Wertstreite verheren'.
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to imply is that. at some stage of the process of choosing an epigram to
be publicly displaved either the texts or their authors were in some respect
assessed. Yet this is certainly not much more than just one possible way of
understanding the passage, and I am not really inclined to give it much
weight. The author of the Vit could, as Mary Lefkowitz argued,’ have
interred information about the authors from their own poems or the texts
ot other poets — the Vita is much influenced by Aristophanes.’™ The infor-
matton about the poers concerned is certainly quite precarious and the
reasons for distrusting it outweigh those for confidence in it. If however
we decide to accepr the possibility that behind this the passage lies a con-
temporary — classical? — practice of organising epigrammatic contests, we
will find confirmation of this assumption in epigraphic evidence.™ 1 do
not claim. of course, that this is the case for all public epigrams. but I do
think it plausible that some were composed by wandering poets who were
not necessarily appointed and commissioned, but had to take part and be
victorious in a competition in order to have their epigram inscribed in
public space.

This notion could be important for several reasons. Epigrams’ supposed
'writtenness' is often taken to be an essential feature of the genre’s pre-
Hellenisuc historv. and is taken to imply that it was only in the Hellenistic
period that epigrams emerged as a full literary form, since until the Hel-
lenistic period the epigram was ‘excluded from the arena of oral discourse
where poetry could obrain rank and status by pertormance. and reperfor-
mance, before a collective audience’.™ If we can show that in the Hellenistic
period, certainly, and possibly in the classical period as well, epigrams, even
those inscribed on monuments, were not necessarily excluded from the
arena of oral performance, then some aspects of our understanding of the
epigram’s early history and its place among the literary genres would have
to be accordingly redefined.

The rwo basic starting-points for my suggestion are as follows. First |
refer to an a priori reason. If we bear in mind how the designs for statues

¥ ethowie 1981, Sl etkowttz 1991 119-22 See also Radt g1 1--
[ etkowits 1991z 121 speaks of an “clegrac compenson and emphasises thae ‘the noton ot conzest
matters more than is subject or the idenun of Ins [se. Aesehylus™ opponents’

“Gurwiller 199k 1 3 A further teature which mtluenced the modern conceprion o the pre-
Hellenmsoe eprgram as o second-class poetry s certamnly s anonymuy and/or the fragilioe of e
ascnipuons On the lack of authonal suthonzy and on how poems of dubious authordhip quicky
turn into bad poems of. Hunter 2002

¥ also Fantuzn 2004 2900 1m the context of the importance of authonal idenuey: " The epigrams
of lon “of Samos, for the text see above p201]. on the contrary, suggest that verse snsenprions had
already followed their autonomous course towards hrerary pretensien and an authorial awareness,
when the high penod of the “hrerary™ epieram dawned.”
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which were set up in public space were chosen, one will remember thacever
since the fifth century BC we have an agonistic setting: Pliny’s report on
the sculptors’ competition to make an Amazon for the temple of Artemis
in Ephesus is just one of the sources for this. Further cases of sculprors’
competitions are also known from epigraphic evidence. [f such a procedure
is attested since the ffth century for statues set in the public space, for other
products of figural arts and for the production of Panathenaic amphorae,
then I can see no reason why contests for public epigrams should not be
conceivable.

Secondly. there isa direct source foran epigrammatic contest. The follow-
ing inscription (/G IX 2, 531, see 1. 48f) was found in the Jewish cemerery
in Larisa and is now in the Louvre. It is a list of victors in athletic and
literary contests which were organised in 172 BC in honour of those who
fought in the batde of Thermopvlae. 1 print the full text:

®iAwvos ToU DiAwvos | Tou TayeuovTos THY| TRmTNY Ywpav &V oTpa-{Tnyd
Hynoig, TifevTos | § TOV dydva TOIS TPOKE-iKIVBUVEUKOT 1V KaTd TO| YEVOUEVOY
UTro ToU &1-fuou yrfoicua Tlepl TS | dvavew|oswl|s ToU ay®-|1e vos. ol
VevelknkoTes | Taupobinpia- Mapkos Appo(v)Tios.| kaTaroy () TlaAaid GiAwy
Girwvos |6 vewTepos. Tpoabpoud | imméwy: AnunTpios AnunTpiov.|15 Tpoo-
Bpoufy medodov AnunTpi-los Zévwvos. Tpoodpouty ou-jvwpidts Tauaoifeos
Nopywra.lagimmoiaumadi  Mapkos  AppovTios.|oadmioTds  AucikAfg
/\sv'rivou.|?_2 kfjpukas TetdAwv Atovuciou.|maibas oTabiov: [alos KAwdios
Fali]-lou. &ubpas oTadiov: AnunTpios | AnunTpiou. waibas diauAov:
Nieo-|{uévns ApioTwvos. avbpas |25 Slavhov: ApiocTopaxos Epniou|Taidas
AautmrabioTtass Eumediwv | Ounpov. maidas mukTas |Anpdvaikos EUEA-
wou. avdpas |mukTas AnunTpios AnunTpi-[30 ou, Taibag TavkpdTiov
Di-[Awv  QiAwvos 6 VeEWTEPoS.I8EUTEPAS Kpioews, Taidas |mTavkpdTiov:
EUTaAidng  Oc¢-|uioToyévous. Gvdpas 13§ mTavkpaTiov.  AckAnmadng
|AokAnmiaBou. OmAITNY K1n-lowv TMavocaviou. agimmo-|&poudv. Apio-
Touévns Acavdpibou.|dmoPaTik® Addauos Apyaiou.l40 okomd eV
AreEavbpos KAéw-|vos. Tofw: Ovoupapyos ‘HpakAeibou.|okoTd imTréwy:
AptoTouéuns Acav-|8pibou. Evkwuiw Aoyikd |Koivtos Okplos Koivtou.
EVKW- |45 wiw MG Aupwuntos MAwg(e)vi-|dou. kaTaroyf véa|Didwv
DiAwvos 6 vewTepos. [EmypavuaTr Auwun-|Tos Gidofevidou.

(1--3) When Philon, son of Philon was ¢dges in che first division, and Hegesias was
general, a competivon was organised for those (6-10) who ran into peril and those
who fell, as is decided by the decree of the polis, regarding the reinstallation ot the

¥ Py N 340053

Y The evidence tor conteses iy paung, drawing and seulprure ac tesuvals Gn Asia Mimor) s collected
m Donderer 1996, 329-38. Note the existence of the contests i pamnting in hith centuny BO
(Cormth. Delphi. Samosh, Plinv VAL 35,38, Donderer 1996: 333 4 with notes 27 - 33 tscholarship on
authenuenv), CEalso SFG =626; SEG 46,2280 amohorae: /6117 6220
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competition. The winners (11~15): in Bull-chasing (taurothéria) Marcus Arrontius.
In the Old Caralogue (kataloge palaia) Philon Junior, son of Philon. In the Charge
of Cavalry (prosdrome hippein) Demetrius, son of Demetrius. In the Charge of
Infantry (prosdromé pezon)., Demetrius, son of Xenon. (16-20) In the Charge of
Chariots (prosdromeé synoridi), Timasitheus, son of Gorgopas. In the Torch-race on
Horseback (aphippolampadi), Marcus Arrontius. Among the Trumpeters (salpis-
tas), Lvsicles, son of Leptines. Among the Shouters (Heralds: kerykas), Petalon, son
of Dionysios. (21—) In the Stadium-race for juniors Gaius Clodius, son of Gaius.
In the Stadium-race ftor seniors, Demetrius, son of Demetrius. In the Double-
course race (diaulon) tor juniors, Neomenes, son of Ariston. In the Double-course
race tor seniors, Aristomachus, son of Hermias. (26-30) In the Torch-race for
juniors Empedion, son of Homer. In the Boxing for juniors: Demoncicus, son
of Eudemos. In the Boxing for seniors, Demetrius, son of Demetrius. In Box-
ing and Wrestling (pankration) for juniors, Philon Junior, son of Philon. In the
second division, Boxing and Wrestling {pankration) for juniors, Eupalides, son
of Themistogenes. In the Boxing and Wrestling (pankration) for seniors, Asclepi-
ades, (36—30) son of Asclepiades. In the Race under Arms (hopliten), Kreson, son
of Pausanias. In the Horse-race, Aristomencs, son of Asandrides. In the Chariot-
leaping (apobatikor). Ladamus. son of Argacus. In Scouting-on-foot (skopii pezon),
Alexander, son of Cleon. (41-5) Among archers, Onomarchus, son of Heracleides.
In Scouting-on-horseback (skopai hippedn), Aristomenes, son ot Asandrides. In
the Prose-encomium, Quintus Ocrius, son of Quintus. In the Verse-encomium,
Amomecros. son of Philoxenides. (46-9) In the New Cataloguce (katalogé nea).
Philon Junior, son of Philon. In the epigram (epigranmati), Amometos, son of
Philoxenides.

Generically, the inscription belongs to the same class as /GG 1X 2, 525-37 -
that is to lists of victors in literary and musical competitions. The lists attest
the existence of two different festivals held at Larisa, one international
(the penteteric Eleutheria festival) and one local.#? For the international
festival. which as far as we can see included gymnastic, equestrian and
musical disciplines (note that, apart from aulsidia, ‘literary” disciplines are
missing), the élite was gathered: stratégoi, sons of stratégoi, and high-born
ladics entered their horses in races and so on. We also notice that contestants
came from all over the Greek world — even when local contestants were
victorious, their provenance was stated.

The above-cited inscription is one of five texts documenting the local
festival,¥ and unlike the rest of the dossier it is preserved in excellent

H See Galhis 1988: 21- 18 Pace 5. G Miller 2004 86

10X 2, 528 states that “Stranos. son of Melanthios, Thessalian from Kienon' was victornious as
salpistas (trumpeter), another Thessahan was the best among the kérukes; but the best piper came
from Ephesus; the best cithara-player came from Antiochia upen Maiandros: the best aitharode
came from Naples.

+ Local fesuval 1X 2. 527, 531-3. A further text which supposedly also pertains to the local contest 1s
oublished in Arkharoloeikon Deltion 16 (1960) 185,
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condition. As we can see from the lines introducing the list of victors, the
festival was probably neither penteteric, like the above-mentioned Eleuthe-
ria in Larisa, nor was it organised by the Thessalian koinon. lt was based on
the pséphisma of the démos, and tagoi were responsible for its organisation.
Louis Robert argued that the inscription bears witness to the festival held to
commemorate the fallen and the hghrters of the battle in 172/171 BC, when
the Thessalian cavalry fought with the Romans against Perseus during the
third Macedonian War. The wording of the opening clause (Il. 6-10 kaT&
TG yevopevov UTro ToU dnpov wi[lopa mlept TNs dvavew|oew]s Tou
&ydvos) shows that for some reason or other the festival ceased to exist
at one point in time and was subsequently reintroduced, probably in the
late second or carly first century BC.** Due to the poor condition of the
surviving inscriptions we can tell relatively little abour its dvnamic, ac least
as far as the variation, i.e. inclusion or exclusion of literary disciplines, is
concerned. Only /G IX 2, 531 provides a full list of victors and disciplines.
Be that as it may, the impression one gains on the basis of this text is that
the festival in question was essentially a commemorative one, viz. that it
presented some sort of a Thessalian agon epitaphios.*™ Its structure is quite
remarkable since it resembles the structure of the actual bactle with its pre-
lude and ending — essentially the festival is a symbolic re-enactment of the
combat and related events: if we assume thart the sequence of disciplines in
the list corresponds to the sequence of events in the festival, then we can
discern the following groups of events: (a) sacrifice (raurorhéria | bartle-
field sacrifice**); (b) pre-battle speech/karaloge palaia:*’ (c) battle/military
contests (prosdromai); (d) funcral games (sports, military skills and literary
contests).

The literary disciplines are, like some of the athletic contests, referred
to in the dative with instrumental connotation - that is to sav ‘by means
of or ‘due to his skill in"; we recad that a Kointos (i.e. Quintus) Okrios
was victorious in the compeuition called enkdmion logikon; Amometos, son
of Philoxenides, won the competition of epic encomion (that is to say an
encomium in hexameters as opposed to enkomion logikon, the encomium
in prose); Philon junior, son of Philon, won in a discipline called karaloge

* The date of the inscnipuon is held to be uncertain by some scholars 1t 1s however to some extenr
secured by the menton of Amometos. son of Thiloxenides (11 48% /GTX 2, 531) 10 a further document
{a manumission record. ¢f. SEG 35 599). Helh 1983 3615 argues that the extant hists pertaining w
the local festival indicate three different stages in s development after s reintroduction. starting
with [X 2, 533. which he dates to 100 BC

¥ For the individual caomponents of an agon epitaphios ot. Pl Menex 1398, Jacohv 1944 17-66.
Clarrmont 1983: 23, Pritchett 19790-85 1V, 106

* On the religious character of waurathéria of RE <1 1aupoxafiayia. Helindor. Aeth. 10.30 witnesses
that the fina! desnnation of the bull is the altar. On baulehield sacnfice Pritchetr 197985, T11: 83,

Yo On both bataloear ¢f. below pp. 208-4.
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nea. which, at the moment at least, remains mysterious, whereas the same
Amometos, who won in the epic enkomion, also won with an epigramma.
All of the disciplines, military, sports and literary, are connected with the
praise of the fallen and hghting soldicrs. The relevance of the disciplines
connected with horse riding and with battle situations is obvious at first
glance — the fact that no less than three prosdromai are organised speaks for
itself.

The commemorative character of the literary disciplines is discernable
as well. We fiind an epigrammia, a hexametric and a prose enkgmion, and a
kataloge nea (11, 43-9). all of these being introduced by kataloge palaia (1. 12).
It goes without saving that three of these disciplines simply do not occur
as a frequent part of literary contests — unlike enkomia, both katalogai and
epigramma are, to my knowledge, not otherwise atwested in the epigraphic
evidence. The commemorative character of these genres is unmistakable
for both tvpes of enkomia (which possess a long tradition and are attested
in the inscriptional material). ™

More clusive is the exact nature of the katalogai. On its own, the term
might recall Archilochean and dramatic parakataloge, which is usually taken
to be some kind ot a performer’s rap — a technique of rhythmic reciral
accompanied by music.”’ Even though in the case of our kataloge we are
clearly not dealing with a technique, but with a genre, 1t scems plausible
that its nature 1s illuminated by the term parakataloge and that some tvpe
of recital 1s meant. This impression is confirmed by a lemma in Hesychius
(k 1244 Latte) to which LS} and Pickard-Cambridge refer:** kataroyry
TO TQ QICPATA PT) UTTO pEAEL Aeyelv, to recite the poems without music'.
A turther lemma in Hesychius (k 1213 Latte) might reveal the contents of
this recital: notably, the verb kaTtaiéyeoBal is followed by the clarification
bdUpechal Tov TeBveddTa. Therefore, to put together Hesychius' entries,
we would seem to have some kind of lamentatory recital, which is attested
in two distinct types, an old and a new. It is not necessary, however, to
link the distinction between these two types to their generic characteristics

16N 419, 9- 10 CH Cameron 1995, 47 8. for the evidence and esp 48: 1o s logacal to assume thar
compentions tor epic eulogies were widespread long betore they were added to the sacred tesuvaly |
On parakaiaioge ot Anst Pro19.6:0 Mathiesen 1999, =3 parakaraloge .. seem|s’ o refer 1o the
practice of using g voual tone that combimes speaking and singing in order to provide a parocularly
tragic cttect at importane points within compoation” On dramatie purakataloge ¢t Mest gz 40
with n 6 and Sommerstein 2003 14

FS] e Pickard-Cambrdge 1968 156-= with n = reterning 1o /G IX 2, 310 Gallis” explanavon
(198K: 228) of the terms s unacceptable: he assumes that the compenition in poetic composition was
divided into 1wo qategories (palata and nea kataloge ), the old and the new languages” and novces
that 1t seems that the Greeks had the problem of two languages - anaent and modern Greek - even
N AnuouiyY
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and to assume a distinction parallel to that between Old and New comedy
or the like. If we look art the victors’ list again, we notice that the old and
new katalogé are not placed next 1o each other,” but that one opens the
contests, and the other, in a sense, closes them. This might be taken as
a hint at their different subject matter, and 1 would tentatively suggest
that the katalogé palaia is 1o be compared to a pre-baudle oration, whereas
the katalogé nea might in its essence resemble epitaphios logos. Katalogé
palaia could have, I suppose, included lists of names of the warriors of
old, and could have presented a reminder of virtuous deeds accomplished
before the battle against Perseus, whereas the new karalogé possibly glorihed
the new generation of heroes whose virtue was displayed in the combat
commemorated by the festival.** Itis neither surprising nor unauested that
lists of fallen warriors should be the subject of a recital, viz. poetry,” and
this type of recital, together with a competition in epigram-composition,
seems quite fitting as a closing act of a commemorative festival.

Now that we have established public festivals as a context for epi-
grammatic contests, one could ask whether we should suppose that there
were also further occasions on which epigrams {(which were subsequently
inscribed) could have been performed and could have competed with each
other.’ It would be logical to suppose that, apart from competitions within
festivals, there were also competitions which were organised by the state or
ruling élite for public commissions. The supposition that contests for public
commissions were organised, as speculative as it may be, could explain some
apparent oddities: (a) the existence of wandering poets as authors of public
epigrams, and (b) some difhcult contradictions pertaining to problems of
authorship of some epigrams.

(a) The motivation of the wandering poets can, in my opinion, be
summed up in three words: privileges, money and fame. The evidence

Y As s usual o difterent oepes of the same gens, of the positton of both encomna.

“ For the evidence on the six classical funeral orations and recent scholarship of van Henten and
Avemarwe 2002 17=18: Sounvinou-lnwood 19962 191-3 For epiraphuos logos sec 1oraun 1986, The
exptence of pre-bactle oranons has been taken as questionable by some scholars. ver the practice s
sull generallh accepred

* The obvious paraliel are the oral tradinons with strong gencalogical elements, well atested 1n South-

Slavic and Central-Asian oral epies. of Foley 2002 199-203. Wllununating also are vy 302-30 ot

Acschyvlus” Perstans which might give us an idea ot what the karalogar could have looked hke (1 am

indebted tor this parallel 1o Leshe Kurke) The list of the Persian war-dead is modelled after Atbenian

casualty-hsrs, as Ebbot 2000 shows. The existence of this genre mught. perhaps. help explain beter

Herodows' statement that he “learned the names of all the three hundred” fallen at Thermopyviae

(=224}

As remarked i the begimmng of this paper. T will not consider epigrams which were solely meant

tor the oral arena: sy mpouc epigrams. quite agonisnic in their essence. will theretore not be taken

mnto account
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for privileges and fame is well known and there is no need to repeat it here.
The financial part is, as often, somewhat more elusive, but as far as we can
tell, writing a commissioned epigram seems to have been a desirable and
rewarding task. Since most of the public epigrams stood in very prominent
areas of a polis it does not cause surprise that they were often incised with
considerable care. The verses on these monuments were usually cut by pro-
fessional stone masons (however hard it may be in some cases to believe
s0), and copies of the incised verses were preserved, so thatin the eventof 2
stele being damaged or destroyed, the epigram could be republished. This
kind of care for these texts can be seen as an indicator of their pecuniary
value: bearing in mind that a relatively modest marble stele of the Hegeso-
tvpe could cost as much as a simple house in fourth-century Attica,” an
assumption of a significant price for the poems inscribed on public monu-
ments scems plausible. Actually, there are further indications that a public
epigram could have cost a small fortune: the sepulchral epigram from the
grave of the famous astrologist and mantis Petosirts (third century BC)
1s relevant here:™

TTeTooeipiv atd Tov kaTd xBovos vékuv,
viv § v 80101 Kelugvoy: UETX TOPDY TOPOS.
KEPGAQIOV ToUTWY TAOV lapuBeiwv
elg dpyupiov Adyov +,nToy’
ToUuTOoU B aUToU, By

I speak of Petosiris, the corpse in the carth, but now laid among the gods: sage
among sages.

The total sum of these iambic verses is 8373 silver drachmas: and the toral sum of
this 15 2720.

The iambic lines of the epigram are apparendy followed by an addendum
(written by another hand) explaining the costs of the epigram. The hgures
were calculated by reading each letter of the epigram (from Mevooeipv
to codds) as a number, and then by doing so again with the author’s
own remark in lines 3-4. It is tempting to understand these lines as an
ironic comment on the substantial amounts paid to the authors of public
epigrams.

(b) There 1s also a second advantage in accepting the possibility of
contests for public commissions: such a procedure could help explain

¥ For the Hegeso-stele of. Breuer 199s: 66, Prices: Babler 1998: 59 n. 288, Niclsen er 4. 1990. Inflavon
berween hifth and fourth century: Loomis 1998, 23050, 2558, costs of engaging an epigram’s
inscripuion: tbid., 121, Nolan 1981 (non 11di)

F GV -6, IMFGR 125, See esp Bing and Bruss 200~ 16 who draw atenuon to a passage from
Athenacus (5.209b) staung that Hhieron 11 paird the poet Archimetus 1,500 bushels of wheat tor a
sinple epagram
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some inconsistencies. The famous epigram on the tyrant-killers which was
inscribed on a statue-base in the Athenian agora is auributed to Simonides
by Hephaestion (Ench. 4, 6), a reliable source for Simonidean attribu-
tions.” The authorship has been doubted many times because Simonides
was connccted to the Peisistratds, and therefore it has seemed unlikely
that the poet could have been the author of an epigram celebrating the
murderers of his former patron, or that the Athenians were ready to engage
someone connected to the regime which allegedly inflicted so many terrors
on them.® I am not inclined to muse here on the fragility of the morals
of poets living in societies governed by terror, but it is conceivable that
Simonides somchow discovered a soft spot for the new regime(s).®' More
serious is the problem of the aversion Athenians could have had towards
the poet at the moment when the epigram was to be chosen®* — this makes
a direct and unmediated commission quite unlikely. If however we allow
for the existence of a public contest for a commission, then there is much
less reason to reject the authorship of Simonides.

There is also a further reason why one might conceive of this type of
contest: since the fifth century BC, we encounter parallel-epigrams, basi-
cally variations on a theme, epigrams dedicated to the same subject and
sometimes even written on the same stone. It is interesting to note that,
more frequently than not, we are dealing with public epigrams (as with
poem B of Arbinas’ dedication) and that only in the fourth century and
especially in the Hellenistic period do we find such variations attested for
private contexts (private dedicatory and, particularly, sepulchral epigrams).
Perhaps this phenomenon should lead us to recognise the existence of
epigrammatic contests and to assume that in cases where the victory was
indecisive or the competition ended in a close call, a decision was made
to publish not only the victorious epigram, bur all the best ones.®’ Sub-
sequently, what was originally a public pracuce found its place in private
contexts and 1s also reflected in the endless variations of the Hellenistc
‘book-epigram’.®

¥ For the text of the epigram see Petrovic 200~ 113-31

" Cf. Molyneux 1992, =3 with further bibliography.

' Cf. Shear 1937, 152, "Simonides was a poet by profession. who wrote poctry for inanaial remuneranon.
and it would have been good business pohiay tor him to dissociate himselt from the party of nerant.
it he hoped to contimue to recerve commuissions from the Athenians.

¥ There 1s no consensus on the date of the first group (Antenor’s compositson) The scholarship on

this subject s vasts useful recent bibhography can be found in Rausch 1999 43.

On the vanauons i inscnbed epigram in archaw and classical epoch Fantuzzi torthcoming. above

p.o1y”

One might be attracted by the idea that, in retuen. the public epigrammauc compeunons reflect

the pracuce of private or half-private contexts. 1 ¢ that they spawned from sympotic competinons

in the composition of skolta On verse and skolta-compeunons see most recently Colling 2008 s4.
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‘To sum up: two general contexts for epigrammaric competitions can be
suggested — that of public testivals, and that of public commissions. Even
though rhe existence ot epigrammaric contests on the occasion of public
festivals (an agon epriaphios) is hirst auested in the Hellenistic period. one
might supposc that the commemorative epigrans inscribed on bardehields
or crty memortals since the Persian Wars could have been selected in this
manner as well,

[t is certainly very tempting 1o suppose that the epigrams which were
victorious in public festivals (presumably on the occasion of the introduc-
tion of a festivaD®™ are the ones which were actually inscribed, especiallv
since we know that, also in the case of the competitions of lyric poets,
their victorious poems were inscribed on stone — Philodamos of Scarpheia
and Aristonoos of Corinth are cases in point.®® Hf, therefore, we take a
look at the batticheld and home memonals including epigrams, from the
time of the Persian Wars onwards, we should probably imagine that these
eprgrams might just present those which were victorious in commemo-
rative contests (Le. epitaphior agones) and were subsequently inscribed.®”
Nothing demonstrates that the elective procedure of public epigrams is
a pre-Hellenistic practice more clearly than the passage of Demosthenes
accompanving the epigram tor the fallen in the bacde of Chaeronea. In a
direct address to Aeschines, Demosthenes (Cor, 289) rcminds' him of the
virtue of the fallen and savs, before quoting the cpigram® (bear in mind
thar it was [)cmosthcncs who dcl:w rcd the (pztdp/uw logos for the fallcn at

had publicly (.hO_SLn_[() haw inscribed ior thc.m ()n Whth occasion, other
than the public funeral of the fallen ar Chaceronea, at which the epitaphios

logos of Demosthenes was delivered as well, could this epigram have been
4 Pig
‘publicly chosen’ by the Athenian polis?®

- borasmilis view i regard to the Plataca elegy of Simomides o Bocdeker 1995, 224

Cameron 1ygs, 4~

Fhe number of epigrams which can be connecred to public butal and @afterwardst w pasrios nonias

and testnal feprraphun agon. beata part of putrios nomos or not! both i and sutade At s iselt

remarkable See Clurmaont 1984 22 &

For the texe of. Clasrmont 1083 218--19

YO Yumis 2008 ad loc 26--8 Tooeiel implies that they chose the epigram dehberately, as
in choosing pohiey”™. Yumis conneats npooia with émypagat which i unnecessany since public
eprgrammatic compenittons are. as we have seen. attested There s intense debate as to whether the
epigram guoted by Demosthenes i authenoe but this s arrelevant for the present discussion Sec
Wankel 1976 and Yunis 2001
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LOCAL HISTORY, SUPRA-LOCAL RECEPTION

Public epigram, being an occasional genre par excellence, can nicely illu-
minate what we are actually talking about when we talk about local history.
At first glance, it might scem a strange phenomenon to engage wandering
poets to compose texts which are not only to occupy the most significant
places within public space, but should also reflect a local sense of history
and local perception of a historical event.™ Now, the key phrase ‘local
sense of history’ leads us back to Athens from the end of the sixth century
and to the public monuments which can illustrate what was emphasised in
the presentation of an event. | will be able to show only in a very cursory
manner what kind of local knowledge Simonides possibly possessed as he
composed the epigram for the tvrant-killers; then | will return, also in a
very cursorv manner, to Svmmakhos and I will try to work up some aspects
of the presentation of an historical event by a foreigner in Lycia.

Before discussing these aspects, however, we should turn back to the ques-
tion of professionalism to take a closer look at the class of ‘professional” wan-
dering pocts, who composed public epigrams: when did professional poets
start composing public epigrams, 1.e. when did epigram-composition start
being a techné? ™ There are several difhiculties, arising from the nature of our
evidence, which impede an unambiguous and simple answer. Since authors’
names simply did not accompany epigrams on stone until the fourth cen-
tury, in most cases the authorship of archaic and classical authors, claimed
by later sources, is precarious, so much so that in the case of epigrams
attributed to Simonides some edttors accept only one poem as authentic.
Burt even if the attributions are as unreliable as they are claimed to be,
one might assume that the mercenary Muse of Simonides was certainly
quite willing to be hired to compose an epigram. If my reasoning con-
cerning fees paid for the composition of public epigrams is correct, and if
the numerous anecdotes pertaining to Simonides’ appreciation of adequate
payment have any foundation in historical reality, it should not surprise
thatantiquity saw him as one of the first great poets of public epigrams.™ Be
that as it may, the first secure clue that a poet could be engaged to compose
an epigram (in this case a private epitymbion) comes with Euripides’ Troades
(vv. 1188—91). The engagement of poets for the composition of epigrams,

“ This matier 1« obviously related 1o the phenomena discussed by [) Alessio (this volume).

7 On dehiminon and features of a protessional Greek poet ct. Hardie 1983: 158t

¥ On fnancal aspects ¢ above p 210: on Simomides and monev ¢f. Bell 1978: 29-86 and Carson
2002. 24— O Anances and unerant pocts cf Hardie 1983 16.
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even if we discard the evidence concerning Simonides, is therefore attested
from the fifth century BC on.™
It 1s small surprise, if a surprise at all, that in public epigrams which
were composed by professional poets one observes the presentation of an
event shaped by the ideology of the group which had the epigram carved
upon a monument. Probably no other epigram could demonstrate this
more clearly than that of Simonides on the tvrant-killers:™ this poem acts
not only as a propagandistic tool of Cleisthenes,™ but is also very different
from the view any contemporary Athenian could have had abourt the event.
If we take another look at the Greek epigrams composed for Arbinas
of Xanthos, we can also find local elements. As problematic as their exact
meaning mav be, the texts in Lycian do contain motifs very similar to those
in the epigrams ot Svymmakhos and the paidorribas. In both cases we have
a short history of the military endeavours and victories of Arbinas. Further
on, Symmakhos claims that he produced the elegiac couplets ‘eusuneros’,
whatever we might understand by this term. One could translate it with the
adjecuive ‘skilfully’, but this 1s not quite what the word denotes. lts primary
meaning is ‘casy to understand’ and should we ask why someone would
employ such a word, we could presume that it pertains to the numerous
homerisms in the poem.™
The homerisms are worthy of closer inspection: Symmakhos, by calling
himsclf a mantis amumaon, is obviously presenting himself as Calchas (/liad
1.92), as is noted by Bousquet.”™ Bousquet plausibly argues that Symmakhos
knew by heart whole passages from the //iad pertaining to Lycia and that
a significant number of his verses were formulated exactly after the Lycian
passages of the /liad.”® Therefore we are dealing here with the presentation

U T KRG TIOTE £ ypdyeley Su 001 povoeTraIos v Tad, | Tov aiba TovE ExkTuvay Apyeiol moTe /
BewoavTes, aloypoy TouTiypauua Y EAAGSL Herodotus” ascnipuon of the Megistas-epigram s
carher, of counse, but due to textual problems allegedly uncertam m respect o its exact meaning.
On that see Petrovie 2004

161 502 v 2. 4. Hephe Fuch 4.6.(S 1415 ed Consbruch) w. 1-2: FEustathius. Hom. 984 12-13.
There 13 a long and animated discussion concerning the guestion of who exactly commissioned
Antenors group. For an overview ¢f. Rausch 1999- 43 and Page FGE 187, 1 adopt the view that it
was Cleisthenes” arcle. On epigram and propaganda cf. Cameron 1995: 291

One s tempred o see a pun in the fact thata manas feels a need o stress that his poem is “easy to
understand” as opposed to his usual urcerances.

" Bousquet sees a parallel berween Symmakhos/Arbinas and Calchas/Agameninon. Bousquet 1992.
163 "Symmachos est le confident d*Arbinas comme Calchas est le confident d’Agamemnon.” I am
not enurely convineed that intentionally evoking this very parallel would be good for Symmakhos’
business-ventures. By the wordlnt, mantts anmon. Sy ‘mmakhos 1 perhaps alluding to the parallel
between his journeys and those of Calchas (perhaps even a legendary ancestor of Symmakhos?). For
Calchas™ journeys along the coast of Asia Minor, all the way to Pamphvha, Cilicia and Syna, of. Hdr
7.91. On business-strategres cf. Marun (this volume).

™ Bousauet 1092: 163-5.

i
~



Epigrammatic contests and local history 215

of events modelled on the view of the ruling élite, but formulated in the
poetic /ingua franca of the Greek world. The local élite, Xanthians who
could understand Greek, would probably agree with what is being said,
whereas an educated Greek in Xanthos could (also?) agree with how it is
being said. Something for all tastes.

Thus Arbinas certainly had a reason to be satishied with Symmakhos.
Honorific inscriptions, on the other hand, tell us a lot about the con-
tentment of the Greek commissioners of poems dedicated to local history,
sometimes even in detail. Long before the bunch of ‘new Homers’ and ‘new
Nestors’ were praised for their compositions in the imperial period, we find
hints which tell us pretty clearly what really mattered when history (that is,
an event) was remembered by means of a poem. To reflect local perception
was in this respect essential: to stress the supremacy of a ruler, to honour
the achievements of a polis, to celebrate and disseminate the values of the
élite.

The honours given to the poets, on the other hand, are especially well
documented for the epopoioi. the poets who wrote local epics; an inscription
from Lamia dated to the third or second century BC is very informative in
this respect. (/G IX 2, 63):

[GyoBicn TUxali- Edoe Tan oA | [émeidn ToA?]iTtas MMoAita Y maTaiofs]|
[TroinTrs €jTTdm Tapayevouevo(s]|{dv Tap] moAhv Beifeis émoinoaT(o}|s [év
als] 1a&s woAog aEiws Emepvac({Bn],|[elv]jal abTov Tpdfevov Tas TTOAI0S Kai|
[e]UepyéTav, Beboobar B¢ alTdn xai To-[AiTeiav Top TavTa xpodvov Kai
ya[sl| xai oikias EyxTnow kai émvoplav) 10 kai dopdAeiav kai KAT& yav
kai kaTa | 6ahacoav kai ToAépou kai eipdvas kali]|aUuTdr kai Ekyodvois kai
xpruaciy Tov|amavra Xpdvov kai doa Tois dAAois|Tpotévorls kai eUepys-
Tais BidoTal wa[v]-l15 Ta. dpxovrwv BeonvaoTou, Zeu§ios, Ag[§1]-|[x]pdTeos,
agTpaTtaytovtos Pidimmou ToU Ae[§1)-I[kp]aTeos, immTapyéovtos Mevepurou,
£y ylvos]|Tas mpotevias Qidimmos AefikpaTeo(s).

With good fortune, the polis decided: Since Politas from Hypate, son of Politas, an
epic poet, came to the city and made performances, in which he recalled the city
appropriately, may he be pronounced a proxenos of the city and a benefactor, and
may citizenship for all times be given to him, and the right of possessing land and
of owning a house, and the right of pasture, and safety both on sea and land, in
peace and war, to him and his descendents, and their property, for all times, and all
that is given to other proxeno: and benefactors. Archons were Theomnastes, Zeuxis,
Dexicrates, the general was Philipp, son of Dexicrates, hipparchos was Menephylos.
and Philipp, son ot Dexicrates, is certifying the right of proxeny.

Politas son of Politas from Hypate is being praised, because he (. 4-5)
deiers eroimoaT[o]|[év als] Té&s ToAos &Eiws éepvac(6n]. Obviously,
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the small city of Lamia was more than happy that it was mentioned in the
epideixeis of Politas™ ‘in a proper way™™ by the poert, so happy, actually, that
the poet was declared proxenos and euergetés of the ciry, obuained life-long
citizenship, the right to hold property and use public pasture-land. and
his security was guaranteed both on land and sea, both in war and peace
times. His epideixis was ‘worthy of the city’ and the praise he received is a
consequence of the praise he gave.”

The reason for such forms of gratitude was certainly the knowledge
that by means of a song, especially a hexameter encomium, a polis could be
known and celebrated.®* Yet is the same valid for public epigrams, inscribed
on stone, set irmly in place and time? Could they have the same or similar
impact? | believe that at least since the Hellenistic period they did, and 1
believe that the principles of organisation of the early epigrammatic col-
lections arc in this respect important. If we seek traces of organisational
principles, which could be either conjecturally or sately traced back to the
fourth century, we mightobserve thata number of epigram collections were
organised upon the principle of interest in local history, in public monu-
ments and events in and anccdotes about a given ciry. Itis very remarkable
indeed that a significant number of Hellenistic epic poems and epigram col-
lections bear very similar names.® Rhianus of Crete is in this respect a casc
in point, as the titles of Rhianus poems Achaika, Messeniaka, Thessalika and
Eliaka resemble titles of epigram collections from the fourth century BC
and later. Obyious instances are the epigrammata Attika of Philochoros,
the epigrammata Thebaika of Aristodamos.”’ and the Peri ton kata poleis
epigrammatén of Polemon.® Interest in local history is obviously present
both in the case of epics and the collections of public epigrams. These
inscriptions were not only read by local recipients, but were handed down
at the latest by the end of the fourth century in collections which were
organised on the principle of their interest for local history.

™ The term s well defined 1 Pallone 1984 165 esibizioni in pubblico finaltzzate prinapalmente a
mettere in evidenza la capaaita del singolo poeta ¢ a cantare le glone di un determimato popelo o de
ongint di una cied’

© Simudas formulatons are trequent. of Hardie 1985 19-20. and Introduction. above p 3 On thee

inscription and honours cf. also Cameron 1995 48

On honours cf Hardie 1983, 18-19 and 20 O FDL ) 22

For the ntles of the Hellenisue agomisuc epics o Pallone 1984, Fantuzar 1988: xxvi.. Cameron 1995

262,

" Harding 1994 32-34. “ Schol A R.. 2904, Schol Theoo. =103

* FGrHse 328 T There s a discussion concerming the exact atle of the collection CF Cameron

1993: 5.
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